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Abstract

Historical sources and archaeological evidence indicate that many mosques, madrasas,
mausoleums, baths, bridges and mansions were built in and around Mardin during the
Artuqid period (496-812H/1102—1409). However, evidence is still lacking with regard
to zawiyas. The main purpose of this study is therefore to investigate the building process of
zawiyas during the Artuqid period. Two zawiyas were identified in the surroundings
of Mardin, in current southeastern Tiirkiye, thanks to research carried out in the field:
the SittT Legliye mausoleum, located in the central cemetery of the city of Savur, and the
mausoleum of Sayh Dawud (Sancar mosque), in the village of Sancar, in the district
of Yesilli. According to the inscriptions, the former was built in 645H/1247, during the
reign of Sa‘Tid Nagm ad-Din Gazi I (r. 637-658H/1239-1260), whereas Sayh Dawud’s
mausoleum was renovated between 693-712H/1294-1312 in the name of Al-Mansir
Nagm ad-Din Gazi I1. Therefore, the inscriptions found in situ provide dates and mentions
of rulers that enable the dating of these buildings to the Artuqid period. On the basis of
the existing inscriptions, it has been concluded that both mausoleums were originally
zawiyas dating from the Artuqid period.
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Introduction

The subject of this study includes the examination and dating of the architectural
features of two places currently identified as mausoleums: those known as SittT Legliye
and Sayh Dawud (Turkish Seyh Davud), both located in the province of Mardin. On the
basis of the existing inscriptions, the buildings could be understood as two zawiyas. They
also attest to the role of the Artuqid sultans of Mardin, in particular Sa‘ld Nagm ad-Din
Gazi I and Al-Mansiir Nagm ad-Din Gazi 11, in the construction of the tombs and some
of part of the architectural development around them. The analysis is based on fieldwork
carried out in Mardin between 2014 to 2024. The study is the first to include the plan
of Sayh Dawud’s mausoleum, as well as the deciphering of the inscriptions from both
mausoleums. A first plan of the SittT Legliye Mausoleum was drawn by irfan Yildiz
in 2003. With regards to Sayh Dawud’s building, no plan has been drawn before, so
the one provided in this article is therefore a first. The article begins with a discussion
of the geographical location of the two mausoleums in Mardin. It then discusses the
architecture and plan of SittT Legliye and Sayh Dawud. The inscriptions on the buildings
will be translated, commented on, and detailed. Finally, they will be compared and
evaluated with other examples of buildings in Mardin and the surrounding area, and with
some built by similar patrons.

1. Geographical location of the two mausoleums

The Sittt Legliye Mausoleum is located in the center of Savur, 43 km north-east of
Mardin city center. The district is mountainous, as is Mardin itself. The funerary complex
is located on a flat area below the town of Savur. A long and fertile valley stands to the
west of the mausoleum. Since ancient times, the area has been home to a wide variety of
fruits and vegetables. Around the Mausoleum of SittT Legliye, a cemetery has developed
with features characteristic of the late Ottoman and Republican periods. In particular, the
graves outside the zawiya were built after the mausoleum. In 2021, a plan of the site,
including the Mausoleum of Sitt Legliye, was drawn and published!. The plan shows
the location of the SittT Legliye structure along with the surrounding cemetery, trees and
buildings. I have cropped the plan and included it in the study (figure 1).

The second mausoleum under study, Sayh Dawud, is located in the same province,
22 km east of the city of Mardin and 9 km east of Yesilli in the village of Sancar. Sancar
is situated on the western slope of the Tugub Valley, within the Mardin Plateau. The slope
in this area is relatively gentle. The settlement lies below a bare hill that rises sharply to the
west, with the bedrock coming to the surface at the top (figure 15). Geographical factors
such as climate, topography, and local building materials have significantly influenced

' Rahgan Dogru, ‘Geleneksel Yikama Kiiltiiriiniin Ozgiin Taniklar:: Mardin Savur Camagirhaneleri Ve Koruma
Sorunlart® (PhD diss., Mimar Sinan Giizel Sanatlar University, Istanbul 2021), p. 225.
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the development of traditional architecture and masonry techniques in Sancar and its
surroundings, as can be observed throughout the wider Mardin province. The village and
its surroundings are rich in water sources and have numerous rock-cut tombs, rock-hewn
dwellings and buildings that reflect the traditional civil architecture of Mardin. For this
reason, the settlement of Sancar was registered as a 1% class archaeological site by the
Diyarbakir Regional Directorate for the Protection of Cultural Heritage in 2015.

Today, the Turkish name of the village is Sancar, known as Tuxubé in Kurdish. The
history of Sancar dates back to 1598. During the Middle Ottoman period, between 1598 and
1600, it was officially recorded as Tohum in the Ottoman Sar7’a> Court Archive(registers)
designating it as one of the rural villages of the region?.

For the years 1858-1861, the village was mentioned as 7igub in the Mardin Shari’a
registry n® 2534, In the same document, it is stated that the inhabitants of the village were
actively engaged in agricultural activities in the Tugub valley, especially in vineyards’. It
is likely that part of the income of the zawiya at that time came from the vineyard and
the garden in the village. In 1858, a garden in the village of Tuhup was sold for 26,000
Ottoman ak¢e®. In the Mardin Shari’a registry n° 208 at the end of the 19 century, the
name of the village is Tuhub and it belongs to Mardin’. Although the name of the village
in the Mardin Shari’a register is slightly different, it is certain that the village mentioned
is Tuxubé®, in present Yesilli district of Mardin.

2. The architecture and ornaments of the SittT Legliye mausoleum

Sittt Legliye is located in the cemetery on the eastern side of Savur, on a slope that
rises towards the south. The building was registered by the Diyarbakir Cultural and Natural
Heritage Conservation Board in 2007. The plan of the building was first drawn and
published by Irfan Yildiz® (figure 2). It is rectangular, extending in a north-south direction,
with a succession of similar rectangular and transversal aisles and rooms (figure 3—4).
Its main entrance door on the north side is provided by a pointed arched portico and it
gives access to a large and square room, divided into two transversal aisles (figure 7).

2 Sari‘a contained the court records, including decisions taken by the Ottoman gadrs and the orders edicted
from the central authorities.

3 Ramazan Giinay, ‘259 numarali Hicri 1006-1008 (Miladi 1598-1600) tarihli Mardin Ser’iyye sicilinin
transkripsiyon ve degerlendirmesi’ (MA thesis, Dicle University, Diyarbakir 2002), p. 312.

4 Fasih Ding, 235 Nolu Seriye Sicil Defterine Gére Mardin’ (MA thesis, Dicle University, Diyarbakir 2007),
p. 56.

5 Ibidem, p. 106.

6 Ibidem, p. 123.

7 Danyal Tekdal, ‘208 Numarali Mardin Ser’iye Sicili (Metin Transkripsiyonu Ve Degerlendirme’ (MA thesis,
Dicle University, Diyarbakir 2009), p. 157.

8 This name, which has been used as a village name for many years, means “border” in the Kurdish language,
and its current population consists of Kurds.

9 frfan Yildiz, ‘Savur’daki Tarihi Eserler’ (MA thesis, Van Yiiziincii Y1l University, 2003), p. 200.
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On the southern wall of this room, two doors open into another room, which is divided
into three rectangular aisles parallel to the previous room. In the first aisle, an oyster
motif mihrab was placed in the middle of the pillar forming the gibla wall, dividing
the prayer hall into two aisles (figure 8).

In the southern aisle, just behind the mihrab, four graves were placed side in the
south-western part, while the large wooden cist grave belonging to SittT Legliye is located
to the southeast of this room. The southernmost aisle of the building is divided into two
smaller rooms by an arch oriented north-south. The floor in this area is much higher
than in the other rooms. On the gibla wall of the south-eastern room there is a smaller
niche, similar to the previous mihrab, and in the south-western part there are two tombs
side by side.

While the place of worship in the middle of the building and the two places right
behind it are covered with barrel vaults, the first room in the north is open and the
other pointed arched place is covered with a flat roof. If we compare the room after
the entrance and the areas of pointed arches with the other parts of the building, we
can see that they were added later. The original space of the building has three aisles
in the east-west direction and two pointed arches between the aisles. Smooth limestone
was used for the north entrance door, probably added later, and for the pointed arches
of the building, but rubble stone was preferred elsewhere. The interior walls are half
faced with dark pink marble.

The entrance gate to the building faces north and has a staircase of six steps. The
only gate to the north is set in an iwan with a three-point arch. It follows a rectangular
plan that just outwards (figure 5). The limestone lintel above the doorway is ornamented
with a two-handed tabula ansata, with intertwined strapwork motif in relief developing
around a central eight-pointed star (figure 6). Inside both hands of the tabula ansata, the
word Allah is engraved in Arabic calligraphy. The other decorations are found on the two
mihrab inside the building. The first one, located on the pillar in the middle of the prayer
hall, measures 1.85 metres (figure 9). It is decorated on its upper parts with a five-armed
oyster motif. In addition, two lines of Arabic inscriptions were engraved on the right
side of the mihrab; they were painted later, at an unknown time. The second mihrab
is located at the southernmost wall of the building, in the high floor area (figure 10).
It is quite similar to the previous one, although smaller (only one meter high), and has
a seven-armed oyster motif sculpted on the top of it. Otherwise, there is no decoration
on the building.

2.1. The grave of Sittt Legliye and the surrounding tombs

A grave belonging to SittT Legliye is currently located inside the building. It is an
original and well-preserved wooden cenotaph that stands alone in the east direction, 2.02 m
long and 1.09 m wide (figure 11). As it has no inscription, it provides no information
about the date of her death. However, the material and the technique used is similar to
these found in wooden cenotaphs from the 15% to 18™ centuries. It has been observed that
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the area around Savur is the famous place where poplar grows in this part of Anatolia.
Moreover, the popular use of the name Kavak as a surname among many people in the
area highlight that the production and trade of this tree might have been the livelihood
of the local population over a long period of time!?. Laboratory analysis could confirm
or disprove the assumption that the wood used came from Savur. Apart from this, Sittl
Legliye, known by the name of the mausoleum, is mentioned in historical texts in the
Diyarbakir Salnameleri of 1869-1905, but no details are given about who she is'l.
The word Sit##i in Arabic means “my mistress”, a title given to important female figures
in Islam, which may indicate her esteemed status.

To the west of SittT Legliye’s tomb, between four graves arranged side by side, there
are two inscriptions carved on limestone stelae (figure 12). One of these inscriptions
contains a verse from the Qur’an, while the other bears the name of a person called Dawud,
with an unknown date of death. The remaining two tombstones have no inscriptions
or decorative elements, making it impossible to make any further assessment. On the
south-western side of the same area, there are two more tombstones at a higher level,
measuring 1.82 c¢m, but they do not contain any inscriptions (figure 13). Furthermore,
the area around Sittl Legliye’s mausoleum has gradually developed into a large cemetery
with numerous limestone tombstones (figure 14). The style, material and technique of
these tombstones indicate that they were made between the 18™ and 215t centuries.

3. The architecture and the plan of the building of Sayh Dawud

Sayh Dawud!? is situated in the center of Sancar, surrounded by one- and two-story
buildings. It is known as both the Sayh Dawud Mausoleum and the Sancar Mosque. It
consists of two separate and contiguous buildings: a mausoleum to the north and a mosque
to the south (figure 16). The building could be accessed through a simple entrance in
the northeast (figure 23). Both the mosque and mausoleum follow a rectangular plan
oriented west-east. Externally, however, the complex forms a rectangle from north to south.
A small room adjacent to the east side serves as an ablution room. A minaret, square
in plan, stands to the south of the ablution room and to the east of the mausoleum. In
addition to these buildings, a large cemetery has developed on the eastern side. The burial
arrangements that develop around religious sites can also be seen in SittT Legliye. In the

10 Neslihan Kaya, ‘Emergence et développement de D’architecture Ayyoubide en Haute Mésopotamie
(xii®—xv® siecles): éléments pour une histoire architecturale, épigraphique et ornementale’, (PhD diss., University
of Paris I Panthéon-Sorbonne, 2023), pp. 621-622.

1 Ahmet-Zeki 1zgder, Diyarbakir Salnameleri (1286-1323/1869-1905), 4.Cilt, Istanbul 1999, p. 211.

12" The Artuqid zawiya may not be the oldest building in the village. Around the village there are rock-cut burial
chambers and cisterns from the Roman period. According to the village elders, a church called the Der Kazma
used to stand on the site of the present mosque. The word Der means “church” in Kurdish; it comes from the
Arabic Dayr, “monastery”, which comes from the Syriac Dayro/Dayra. However, our research found no evidence
of a church plan or Christian symbols in the mosque.
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inventory of Mardin, the building is recorded as the Sancar Mahalle Mosque. However,
the inventory only gives very brief information about the mosque, and no information
was given about the mausoleum and its inscription. Furthermore, neither the mosque nor
the plan of the mausoleum was drawn!3. Therefore, the mausoleum and the mosque
within Sayh Dawud’s building will be analysed separately below.

3.1. Mosque of Sayh Dawud

The mosque is located to the north side of the existing building. It has a rectangular
ground plan from south to north, and measures 15 x 13 meters. There is a mihrab on
the gibla wall in the center of the mosque, which consists of three aisles (figure 33-34).
The building is covered by a barrel vault, and the aisles are separated from each other
by arches. The arches and columns in the mosque are symmetrical in shape. There is
a total of eight columns inside the mosque, four at the front and four at the back. In
the middle of these columns are small deep holes, probably used for gas oil lamps or
candles (figure 35).

The entrance to the mosque is from the north-east through a simple rectangular door
(figure 34). Inside, to the left side of the first aisle, towards the bottom of the facade,
there is a square window that allows light into the interior. Just above this window is
another window with a rectangular opening. On the left side of the central aisle of the
mosque, there is another square-framed window. The interior walls of the mosque have
recently been covered with wood-patterned plastic. The interior of the mosque has green
walls and is quite plain; there is no decoration at all and no architectural inscription.
The mosque’s mihrab is also made of the same wood-patterned plastic (figure 32). To
the right of the mihrab is a minbar, which has recently been added to the mosque, but
does not appear to be original.

3.2. Mausoleum of Sayh Dawud

The mausoleum was built next to the south side of the mosque. It has a rectangular
ground plan from south to north, and measures 17 x 13 meters (figure 17-18). Although
this part of the building is said to be a mausoleum, in the original plan it looked like
a mosque, i.e., a small prayer hall (figure 24). It consists of three parallel aisles, similar
to the plan of a prayer hall in a mosque. The west wall of the mausoleum, which is
similar in size to that of the mosque, is slightly offset to the east. The mausoleum has
three aisles and there is a simple mihrab in the gibla wall (figure 31). It consists of
two nested niches and is rectangular in shape. In recent years it has been covered with
green and white tiles. The ceiling of the mausoleum is covered by a barrel vault. There

13" Giilriz Kozbe and Akarcan Giingor, Mardin Ili Kiiltiir Envanteri, Savur-Nusaybin-Yesilli, 4. Cilt, Konya 2022,
p. 389,
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is a decorative onion-shaped dome on the upper level of the building. However, there is
no evidence of a dome inside the building.

The first and second aisles on the south side of the mausoleum are in active use.
The western part of the third aisle on the north side is closed and is currently used as
a storeroom. There are separate entrances to the third and second aisles (figure 24-28).
The entrance to the third aisle is from the inside and faces east. The entrances to the first
two aisles are on the north side and are low. A new passage was added between the
arches of these two aisles to give the current structure a new function. In addition,
the walls between the pointed arches of the first and second aisles were raised with
four rows of stone (figure 30). The first and second aisles have windows on the south,
west and east facades.

The main entrance to the mausoleum is located to the north-east of the building
(figure 20). It has a high rectangular floor plan and is built of stone. It was built as
large and prominent as the gates in the centre of Mardin, but the decoration is simpler.
Above the entrance is an Arabic inscription, consisting of three lines on a single block
of limestone. The lower part of the inscription is covered with green and white tiles.
These tiles are not original and were probably added later. To the right and left of the
entrance are slinder stone columns. To the right and left of the columns is a row of
mugqarnas decorations (figure 37). There are two buttresses on the eastern exterior wall
of the mausoleum. The outer walls of the building were built of rubble stone. During the
recent restoration of the building, the rubble of the existing building was covered with
well-cut limestone. According to the elders of Sancar, the restoration of the mosque was
financed by money collected from the villagers.

The structure includes a mosque and a mausoleum, as well as a minaret and an
ablution room. The minaret is located on the eastern side between the mosque and the
mausoleum (figure 36). Constructed of regular limestone, the minaret is cylindrical on
a square base. It has a single balcony covered by a conical dome. The entrance to the
minaret faces north. Although there is no inscription in its architecture, the materials
and techniques used give an indication of its contemporary date of construction. Unlike
other minarets in Mardin, it lacks elaborate stone carving and decoration. Adjacent to
the eastern entrance of the mosque is a small rectangular, east-west oriented ablution
room (figure 22). The ablution is built on a lower level than the mosque and the mausoleum
(figure 19). Its entrance is to the south, with access to the upper floor via an 11-step
staircase on the east side of the building (figure 21). It appears that the ablution room
was added after the construction of the mosque.

3.3. The tomb of Sayh Dawud and surrounding graves

The place known as the mausoleum of Sayh Davud has a section with a sarcophagus
on the east side of the first aisle from the south. This section of the cenotaph is divided
by a wooden wall (figure 26). There are three separate sarcophagus tombs in this place
(figure 25). The central and largest grave is said to have belonged to Sayh Dawud.
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There is not any information about the dates of the birth $§ayh’s and death. However, he
was recorded in the Ottoman archives as Sayh Dawud zawiya from the 16™ century'®.
Therefore, it can be concluded that Sayh Dawud was an important religious figure who
lived and served in the zawiya during the 16™ century and possibly earlier. To the right
and left of Sayh Dawud are sarcophagi belonging to unknown persons. Inside the
mausoleum, in addition to the cenotaph, there is more than one grave without
inscriptions (figure 27-29). Outside the building, to the east, several graves have been
placed, turning this area into a cemetery. They belong to the more recent period
(figure 38).

4. Inscriptions

Two important inscriptions provide information about the construction and
restoration of the two Artuqid buildings under study. Additionally, a total of five Arabic
inscriptions were read, including two inscriptions on the tombstones and one on the
mihrab. The details of the solutions to the inscriptions are given below.

Inscription n° 1 — Entrance to SittT Legliye mausoleum
(photo by N. Kaya, 2023)

The inscription is located on the upper left side of the large pointed arch that
provides the entrance to the SittT Legliye mausoleum from the north. It is carved on
a limestone block within a single framework measuring 90 x 30 cm. It should be read
as a single scattered-line. Only this piece of the inscription has been preserved today.
However, the original inscription probably consisted of another part that continued to
the left. The Arabic calligraphy chosen is nashi. A previous attempt to decipher the text
was offered by 1. Yildiz, but it included some errors'®. Therefore, a different reading is
given below.

" Nejat Goyiing, XVI. Yiizyilda Mardin Sancag, Istanbul 1969, p. 122.
15 irfan Yildiz, Savur 'daki Tarihi Eserler, Istanbul 2011, p. 50.
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Arabic text
4 g yrall 4y 5) 3N
Translation

Our lord ordered the opening (inauguration) of the renowned zawiya in the year six
hundred and forty-five. Then (our lo)rd ordered [...

Comment

According to the text, the building is identified as a zawiya and dates from 645H/1247.
The inscription is incomplete, and the name of the founder is not given. However, the
date in the inscription suggests that the building was constructed during the reign of
Sa‘id Nagm ad-Din Gazi I, the Artugid ruler of Mardin (r. 637-658H/1239-1260). It is
important to note that the current name of the tomb, Sitt1 Legliye, is not mentioned in
the inscription. The inscription on the entrance gate of the Sahidiyya (“Martyr”)
madrasa indicates that the same ruler was responsible for the construction of this
building in the center of Mardin'®. There was also the mansion of Firdaws in Mardin,
where, according to Katib Ferdi, Sa‘ld Nagm ad-Din Gazi I spent his summers, and it
is said that he also built this mansion/kosk'’.

Inscription n° 2 — Graffito of the mihrab, Sitti Legliye
(photo by N. Kaya, 2023)

16 Albert Gabriel, Voyages archéologiques dans la Turquie orientale: Avec un recueil d’inscriptions arabes
par Jean Sauvaget, Paris 1940, pp. 298-300; Deniz Beyazit, ‘Le Décor Architectural Artugide en Pierre de Mardin
placé dans son contexte Régional: Contribution a I’histoire du décor géométrique et végétal du Proche-Orient des
XII-XVe siecles’ (PhD diss., University of Paris I Panthéon-Sorbonne, Paris 2009), p. 121.

17 Katib Ferdi, Mardin Miilik-i Artukiyye Tarihi, (ed.) Ali Emiri, Istanbul 1331, pp. 42-43; Ara Altun,
Anadolu’da Artuklu Devri Tiirk Mimarisi 'nin Gelismesi, Istanbul 1978, p. 225.
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This two-line graffito has been scraped inside the first mihrab of the building of Sitt
Legliye and the length of the inscription is 31 cm. They do not follow any particular
calligraphy. Remarkably, the harakat (vowel marks) are noted. The text quotes an
incomplete quotation of verse 53 of Chapter (surah) 39 (a/-Zumar). The second line
may be either the repeated beginning of the same excerpt or an erroneous and therefore
interrupted copy of the rest of the verse, i.e. A=l sl 3 &3 “He is Forgiving
and Merciful”.

Arabic text ) . )
Lased Cgid() Dg il &) -
] @l G-
Translation
1- God forgives all sins
2- for God [...
Comment

Based on the typology of the mihrab where it has been engraved, and the style of
writing, this undated inscription is not as old as the Artuqid inscription on the building
(n° 1-4).

Inscription n° 3 — Gravestone
(photo by N. Kaya, 2023)

This gravestone is located in the interior of a room where four graves are placed
side by side. It is carved with a four-line relief inscription in the nashi style on
a rectangular plaque of limestone, measuring 50 x 35 cm. It contains part of Verse 21
of Siirat dt-Tawba from the Qur’an, but no information is given as to who it belongs.
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Arabic text
&0-Y
p )S\ O )S\ 4 p -y
BIF IR ARy
u\ }.\A )9 434 daa-
Translation
1. God

2. In the name of God, the Merciful, the Compassionate.
3. Their Lord gives them good tidings of
4. his mercy and approval.

"B, A e

Inscription n° 4 — Gravestone of Dawud
(photo by N. Kaya, 2023)

This gravestone is located in the third position among the four graves arranged side
by side in the room. It is similar in form and style to the previous one (n° 3), with an
inscription carved in relief in four lines of nashi script on a rectangular limestone,
measuring 50 x 35 cm. Only the inscriptions at the front have been partially damaged
over time, making them difficult to read.

Arabic text
[(]tas )

2 Gl;l\ BY-RAYY

dan )y M ([ ] 2

A @ as &)

[2_'\..» Ola
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Translation
Almighty God
This is the grave of the al-hagg Dawud [...]. He died to
the mercy of Almighty God in Rama..
[dan in the year .... ?7].

Comment

The inscriptions on gravestones n°3 and n° 4 are similar in form, material, and
technique. The inscription on n° 3 contains only a verse from the Qur’an, making it
impossible to determine the identity of the deceased or the date of death. On the other
hand, the inscription on tomb n° 4 indicates that the tomb belongs to someone named
Dawud, but the date of death cannot be determined because certain parts of the
inscription are illegible. It is not possible to speculate whether this person was
a religious figure or a state official. Although it cannot be definitively established that
these gravestones belong to the Artuqid period, their form and technique suggest
that they are from the medieval period. In addition to the two graves, there are other
gravestones in the tomb. However, as they have no inscriptions or decorations, it is not
possible to make any assumptions about their owners or the period to which they belong.

Inscription n° 5 — Inscription on the entrance gate of Sayh Dawud’s
(photo by N. Kaya, 2021)

This unpublished inscription is located on the entrance gate in the north part of the
mausoleum of Sayh Dawud. It is not certain whether the stone is in situ. The three lines
of the text, separated by two relief strokes, were sculpted in relief in the nashi style on
a rectangular block of limestone block measuring 95 x 45 cm. Most of the text can be
read, except where the relief has faded over time.

Arabic text
”,]J\ )éhd\ el Jalad) e!bd\ @SLA\ A QL:ELJ\ LY e H;.'\S\ Jl [ =Y
]:\.\.uz [] QA@M\@&}M\LM&\ al';cjél\ Lﬁ\ Q,Jﬂ\}l:ﬁﬂ\e;ljyaw\ -y
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Translation
1. This is what commanded for the renewal of the blessed zawiya, for the sake of
almighty God

2. ...] night of the stars, our lord the Sultan, the Owner, Al-Malik al-*Alim al-Adil
al-Mu’ayyad al-Mugzaffar al-[....

3. al-Mansiir, Nagm ad-Dunya wa-ad-Din, Abt dl-Fath, may God perpetuate his
reign and kingship in the first of [...] year [...

Comment

The inscription identifies the building as a zawiya. According to the text, the
building was restored on the orders of Al-Mansiir Nagm ad-Din Gazi II, one of
the Artuqid rulers of Mardin. Unfortunately, the date is missing where the inscription
plaque is broken. Based on the mention of Al-Mansiir Nagm ad-Din Gaz II, the
restoration of the zawiya would have occurred during his reign between 693H/1294 and
712H/1312. Furthermore, the inscription does not mention the name by which the
building is now known, Sayh Dawud. A similar restoration inscription, also ordered by
Al-Mansiir Nagm ad-Din Gazi 11, is known from mihrab of the mosque of Hizir
Aleyhisselam Ziyaretgah in Mardin Castle'®. In this case, there are two inscriptions; one
contains the Ayat al-Kursi and the other contains the phrase  GUalull UY g0 o033 Dl
s pal e pally Wl ani ) paiall GWl/Emr-i tecdide Mawlana as-Sultan Al-Malik
al-Mansiir Nagm ad-Dunya wa-3d-Din”'’. Therefore, the phrases in the inscription at
the entrance to the tomb of Sayh Dawud support the idea that they refer to similar rulers.

5. Comparison and Evaluation

The Sitti Legliye Mausoleum in Savur consists of a single building. The Sayh
Dawud (Sancar Mosque), on the other hand, is a complex structure consisting of
a mosque, a mausoleum, a minaret and an ablution room. The common feature of both,
however, is the large cemetery area that develops in and around the buildings. The
architectural evolution of Sayh Dawud Mausoleum was as follows: First, there was
a building known as the mosque. Then, adjacent to the south of the mosque, a rectangular
place was constructed, running north-south, similar to the three-aisle plan of the
mosque. This part became known as the mausoleum, where deceased clerics or their
family members were buried, eventually transforming the site into a cemetery. At a later
date, an ablution room was built on the northeast side of the mosque. In fact, the ceilings
of the mosque, the mausoleum and the ablution room are of different heights; the
mosque is the tallest, followed by the mausoleum and the ablution room. A square

18 Deniz Beyazt, ‘Le Décor Architectural Artuqide en Pierre de Mardin placé dans son contexte Régional’,
pp- 146-150.
19 Ibidem, p. 154.
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minaret was built between the ablution room and the entrance to the mausoleum. Over
time, the area around the complex became a large cemetery.

Sayh Dawud’s mosque has a rectangular north-south plan and consists of three aisles,
with limestone used in its construction. The aisles have barrel vaulted ceilings. The plan
of Sitt1 Legliye was similar, also with three aisles and barrel-vaulted ceilings. On the other
hand, both buildings resemble other Artuqid buildings in Mardin in terms of plan and
style, such as the plan of the Mardin Grand Mosque and the Dunaysir Grand Mosque.
Common features include a long rectangular plan-oriented east-west and barrel-vaulted
ceilings. The north portal of the SittT Legliye is in the form of an iwan, resembling both
the and western portal of the Sayh Tagi ad-Din Mosque(608H/1211) in Harzam? and
the eastern entrance door (592H/1196) of the Sayh Yahya Mosque and Mausoleum in
Harran?!. As both Sitti Legliye and Sayh Dawud are located outside the city center of
Mardin, they are not particularly remarkable in terms of the stonework and decoration that
is common in religious and social buildings within the city. The limestone lintel above
the northern entrance of Sittl Legliye is decorated with a two-handed tabula ansata with
an interlaced strapwork motif developing around a central eight-pointed star. Otherwise,
the interior and exterior of the building are kept simple in terms of decoration. The
intense decorative stonework often found in local buildings is rarely seen in these two
rural structures. A similar oyster motif mihrab found in the Sittt Legliye mausoleum is
also present in the mihrab of the madrasa attached to the Old Mosque (between 13™ and
14t centuries) in Savur. In the mihrab of the madrasa, as in the mausoleum, a mihrab
niche with an oyster motif is carved into a column supporting the vaults. While mihrab-s
are generally placed on the gibla wall of buildings, the addition of a mihrab niche on
pillars may be a technique specific to Savur. Oyster motif decoration is sometimes used
in facade decoration and sometimes in mihrab decoration. This decoration is commonly
found in Artuqid and Ayytibid buildings. In particular, examples of this motif can be
seen on the facade of the “broken minaret” of the Ayyiibid Mosque outside the walls of
Mayyafarigin, the facades of the Grand Mosque in Amid, and on the city walls of Amid.
The fountain wall of the Sayh Muhammad Farisi (Aq Qoyunlu?), which has survived
to the present day, features an oyster motif, striking in its similarity.

The Sitti Legliye building, constructed by Sa‘id Nagm ad-Din Gazi I in 645H/1247,
is the first Artuqid zawiya. The inscription on the entrance gate of the Sayh Dawud
mausoleum indicates that it was originally a zawiya renovated by Al-Manstr Nagm
ad-Din Gazi II between 693-712/1294-1312 during the Artuqid period. In this context,
the common feature indicated by the inscriptions of both buildings is that they were
originally built as zawiyas. This indicates that the mausoleums of SittT Legliye and Sayh
Dawud were not actually built as mausoleums but were converted into mausoleums with

20 Albert Gabriel, Voyages archéologiques dans la Turquie orientale, p. 54.

2l Neslihan Kaya, ‘Emergence et développement de I’architecture ayyoubide en Haute Mésopotamie
(XTIe—X Ve siécles)’, p. 331; Mehmet Onal, Neslihan Kaya, Miislim Demir and Selman Kardeslik, ‘Seyh Hayat
el-Harrani Tiirbesi’nin Yeni Bulunan Cenazelik Bélimii ve Kitabeleri’, Tiirk Tarih Kurumu-HOYUK, Sayi: 13
(2024), p. 215.
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burial chambers at a later date. The layout, plan and inscriptions of both buildings support
the idea that they were not designed to house tombs. The interior of the Sayh Dawud
building, which we refer to as both a mosque and a mausoleum, has undergone some
changes. The interior walls and mihrab are tiled, the ceilings are painted white, and the
lower walls are painted green. It is thought that rubble stone was used for the white
limestone facing. Despite modern additions and restorations, the building has retained
its original architecture without any major structural alterations.

The building of SittT Legliye, built by Sa‘id Nagm ad-Din Gazi I in 645H/1247, is one
of the buildings commissioned by him. The same ruler also oversaw the construction of
a madrasa and a mansion/kosk in Mardin?2, including the Sahidiyya (“Martyr”) madrasa
and the mansion of Firdaws. In addition, Sa‘ld Nagm ad-Din Gazi I is mentioned in
the restoration inscriptions of the Mor Abay monastery in the village of Qeleth, Savur
district, in connection with his work on Islamic structures. Two Syriac inscriptions indicate
that the monastery was restored during the reign of the “victorious king” Sa‘ld Nagm
ad-Din in 1250 and 1256%3. Sa‘ld Nagm ad-Din Gazi I also minted coins in Mardin
bearing the names of the Egypt ruler Al-Malik as-Salih Nagm ad-Din Ayyib and the Emir
of Aleppo, Al-Malik an-Nasir Yusuf II, showing his loyalty to the Ayyubids?*. By the
mid-13™ century, as evidenced by coins minted in Mardin, the Ayyiibids held considerable
political and authority in and around the region, with the Artuqids operating under their
patronage. For example, the Debbaghane bridge, built in the center of Gaziantep in
649H/1250, serves as an illustration. Inscriptions on the bridge appear in both Arabic and
Armenian, indicating that it was built under the Ayytbids, commissioned by Al-Malik
an-Nasir Yasuf II (r. 634-658H/1236-1260)%. These multilingual inscriptions on Christian
structures repaired or built by Muslim rulers offer valuable insights into the diverse
populations and complex socio-political dynamics within non-Muslim societies of the time.

On the other hand, according to N. Goyiing’s findings from the Ottoman Evkaf and
Tahrir notebook, there is another zawiya in Savur known as Baba Haki. However, this
zawiya and the one called SittT Legliye in Savur are not the same, as they are referred to
by different names. Gdyling, also mentions in his work the existence of a zawiya called
Sayh Dawud. It is very likely that this zawiya refers to the one in the village of Sancar
that was included in our study?®.

22 Albert Gabriel, Voyages archéologiques dans la Turquie orientale, pp. 298-300; Deniz Beyazit, ‘Le Décor
Architectural Artuqide en Pierre de Mardin placé dans son contexte Régional’, p. 121; Katib Ferdi, Mardin Miiliik-i
Artukiyye Tarihi, pp. 42-43; Ara Altun, Anadolu’da Artuklu Devri Tiirk Mimarisi 'nin Gelismesi, p. 225.

3 Henri Pognon, Inscriptions sémitiques de la Syrie, de la Mésopotamie et de la région de Mossoul, Paris
1907, pp. 186-190.

24 Abdiilgani Efendi, Mardin Tarihi, (trans.) Burhan Zengin, Ankara 1999, p. 68; Ramazan Uykur, ‘Artuklu
Sikkelerinde Yazi Ve Siisleme Kompozisyonu’, (PhD diss., Ankara Gazi University, 2010), pp. 330-331.

25 Neslihan Kaya, ‘Emergence et développement de D’architecture ayyoubide en Haute Mésopotamie
(XIe—XVe siecles)’, pp. 70-74.

26 Nejat Goyiing, XVI. Yiizyilda Mardin Sancagt, p. 122; Rifat Ozdemir, ‘Osmanli Devleti’nin Tarikat, Tekye Ve
Zaviyelere Kars1 Takip Ettigi Siyaset’, OTAM Ankara Universitesi Osmanl: Tarihi Arastirma Ve Uygulama Merkezi
Dergisi, 5/5 (1994), p. 274.
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The building of Sayh Dawud was renovated by Al-Mansir Nagm ad-Din Gaz II,
who reigned between 693 to 712H (1294-1312). A similar restoration inscription, also
ordered by Al-Mansiir Nagm ad-Din Gazi II, is known from the milrab of the mosque of
Hizir Aleyhisselam Ziyaretgah in Mardin Castle?’. According to another source, Abdiilgani
Efendi, it was Al-Malik al-Mansiir Nagm ad-Din Gazi II who renovated the mihrab of
the mosque in Mardin Castle. The date on the mihrab inscription has been erased, but
it is noted that the mosque also had a minaret, which eventually collapsed over time?®,
The same ruler is also recorded as having built a Firdaws mansion/kosk in 701H/1302%.
He was martyred on his return to Mardin and died in 711H/1312. He was buried in the
Husamiya madrasa, which he had built®0. After his death, the throne went to his son,
Al-Malik as-Salih Sams ad-Din. There are two inscriptions on the Grand Mosque in
Amid: one, a foundation inscription from 731H/1331, located to the left of the mosque
door, slightly elevated; and another from 735H/1334 on the eastern facade, which refers
to Sultan Sahid Al-Malik al-Mansir’s son3!, reinforcing the idea that the Sultan was
martyred32. Al-Mansiir Nagm ad-Din Gazi 11 included the name of the Ilhanid ruler of his
time, Gazan Khan, on the coins he minted in Mardin®?. Abdiisselam Efendi (1785-1843)
and Abdiilgani Efendi (1864—1951), on the other hand, presents a portrait of this ruler.
Al-Malik al-Manstir was known for being true to his word, smiling, hardworking and
full of fun. He spent each of the four seasons in different place: spring at Firdaws, east
of Mardin; summer on the Sultan’s plateau; autumn in Rigmil (Yesilli) and Kabala; and
winter in Harzam. Scholars, the notables of the city, and elegant people who knew how
to talk converse would gather and talk. Al-Malik al-Mansiir Nagm ad-Din Gazi II, who
worried about anything, loved to live a comfortable life3.

In addition to the zawiyas of Sitti Legliye and Sayh Dawud, another zawiya from
the Artuqid period is located within the Amin ad-Din complex (Emineddin Kiilliyesi in
Turkish) in the city of Mardin. The Amin ad-Din zawiya is small in size and was built
by arranging two rectangular units in an L-shape3®. There are no inscriptions inside
the zawiya relating to its construction or restoration. According to Birgiil Acikyildiz,
this zawiya within the complex was built during the Artuqid period between 1108 and
1409%6. In addition, Agikyildiz argues that this structure was built as a tarigat (religious

27" Deniz Beyazit, ‘Le Décor Architectural Artugide en Pierre de Mardin placé dans son contexte Régional’,
p. 146-150.

28 Abdiilgani Efendi, Mardin Tarihi, p. 72.

2 Ibidem, p. 73.

30 Katib Ferdi, Mardin Artuklular: Tarihi, Tstanbul, 1939, p. 18.

31 Albert Gabriel, Voyages archéologiques dans la Turquie orientale, p. 332.

32 Abdiilgani Efendi, Mardin Tarihi, p. 74.

33 Ramazan Uykur, ‘Artuklu Sikkelerinde Yazi Ve Siisleme Kompozisyonu’, p. 333.

34 Abdiisselam Efendi, Mardin Tarihi, (trans.) Hiiseyin Hasimi Giines, Istanbul 2007, p. 52; Abdiilgani Efendi,
Mardin Tarihi, p. 72.

35 Birgiil Agikyildiz, ‘Mardin Emineddin (Eminiiddin) Kiilliyesi: Hami ve Mimari’, Edebiyat Fakiiltesi Dergisi,
34/2 (2017), p. 25.

36 Ibidem, p. 17.
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order) building in honour of Sayh Amin ad-Din, a religious figure of the Artuqid period>”.
Another Artuqid ruler, Al-Malik Muzaffar Qara Arslan (658H/1259—691H/1291), built the
Muzaffariya madrasa, which no longer exists today; historical texts also mention that he
constructed a mosque and a zawiya near the madrasa’®.

The zawiyas of Sitti Legliye and Sayh Dawud are surrounded by cemeteries both
inside and around the buildings. These cemeteries contain the graves of religious figures
and their followers. A similar example can be found in the Sayh Yahya Mosque and
Mausoleum (589H/1193), an Ayyiibid-era structure located outside the walls of Harran.
This building contains a number of tomb structures within and around it. The structure
was built in honor of Sayh Yahya Ibn Sabib®?, a religious figure who lived during the
Ayyibid period, and the Sayh’s original tombstone has been preserved in the lower level
of the mausoleum. The structure, which is considered to be an Ayytibid-era zawiya/tarigat
in Harran, has an L-shaped plan and is covered by a dome at the top. Other examples of
Ayyiibid zawiyas are the Sayh Mas ‘iid zawiya in Ar-Ruha (579H/1183, or 599H/1203)4
and the Imam ‘Abd Allah zawiya (between 647-682H/1249-1283) in Hisn Kayfa*!. The
Sayh Mas‘@id zawiya has a north-south cruciform plan with a high dome in the central
section that rooms the tomb of the religious figure. The Imam ‘Abd Allah, on the other
hand, has a square plan with an open courtyard, a dome and rooms. The exterior of the
building, with its tombs and surrounding areas, has been turned into a cemetery.

At the same time, in the center of Mardin, as well as in villages and districts, there
are zawiyas such as Hamza-i Kabir (1438-1439), Cihangir Bey (1444-1469), Hamza-i
Sagir (1474), Baba Mahmiid/Baba Abdurahman (Aq Qoyunlu?), Sayh Abdiilaziz (Kabala),
Zayn al-‘Abidin (Nusaybin)*2, and Sayh Muhammad FarisT (Aq Qoyunlu?)*3. According
to Birgilil Acikyildiz, structures such as the Hamza-i Kabir, the Cihangir Bey and the
Hamza-i Sagtr, with their surrounding ruined walls, suggest that they may have been built
within a complex, similar to the Amin ad-Din zawiya. The Hamza-i Kabir zawiya has
a cruciform floor plan and is covered by a high dome in the central section. The Cihangir
Bey zawiya consists of a square entrance hall and a rectangular main hall. The largely
ruined Hamza-i Sagir zawiya is also rectangular in plan. Although the zawiya-s of the
Aq Qoyunlu period do not reflect a single plan type, they show similarities to the Amin
ad-Din zawiya, which is small in size and consists of an L-shape with two rectangular

37 Ibidem, p. 15.

38 Abdiisselam Efendi, Mardin Tarihi, p. 51; Abdiilgani Efendi, Mardin Tarihi, p. 70; Gerhard Vath, Die Geschichte
der artugidischen Furstentumer in Syrien und der Gazira'l-Furativa (496-812/1002—1409), Berlin 1987, p. 164.

3 Mehmet Onal, Neslihan Kaya, Miislim Demir and Selman Kardeslik, ‘Seyh Hayat el-Harrani Tiirbesi’nin
Yeni Bulunan Cenazelik Bolimii ve Kitabeleri’, p. 225.

40 Neslihan Kaya, ‘Emergence et développement de D’architecture ayyoubide en Haute Mésopotamie
(XIIe-X Ve siecles)’, pp. 304-310.

41 Ibidem, pp. 313-320.

42 Nejat Gdyiing, XVI. Yiizyilda Mardin Sancagu, pp. 119-122.

4 Murat Caglayan, ‘Duvarin Arkasindaki Tarih Seyh Muhammed Farisi Zaviyesi’, International Journal of
Mardin Studies, 1/1 (2020), pp. 56-63.
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rooms*. However, the plan typology of the Sitti Legliye and Sayh Dawud zawiya-s
we examined differs from the classical L-shaped zawiya plans. This shows how each
zawiya structure adhered to the standard planning approach of the period and what kinds
of innovations were introduced. Although both zawiya-s have inscriptions, they do not
conform significantly to classical zawiya plan structures. In this context, it is also important
to note that the Arabic inscriptions found in the Aq Qoyunlu period zawiya-s in Mardin
do not include the term “zawiya”. The structures identified to as zawiya-s in Aq Qoyunlu
architecture, were also recorded as “zawiya” in Ottoman archives in the 16" century.

Conclusion

This study examines the development of the zawiya culture during the Artuqid period
through the construction of the Sitti Legliye and Sayh Dawud mausoleums. The Sitti
Legliye mausoleum is located in the center of Savur, 43 km northeast of Mardin city
center. The district is mountainous, like Mardin itself. The funerary complex can be
seen on a flat area below the town of Savur. The second mausoleum under study, Sayh
Dawud, is in the same province, 22 km east from Mardin city and 9 km east of Yesilli
in the village of Sancar.

The one-line inscription north of the building dedicated to Sittt Legliye gives the date
of construction as 645H/1247. It is the first zawiya built during the reign of Sa‘ld Nagm
ad-Din Gazi I (r. 637-658H/1239-1260), whose date of construction is clearly known.
This Artuqid ruler was also dependent on the Ayytbid Al-Malik an-Nasir Salah ad-Din
Yasuf II (r. 633—-658H/1236-1260), who ruled over Upper Mesopotamia and Aleppo
(northern Syria). Similarly, the Ayyiibid building, Sayh Yahya Mosque and Mausoleum
(589H/1193) in Harran, and Sayh Mas‘Gid zawiya in Ar-Ruha (579H/1183, or 599H/1203)
were also built as a religious farigat/zawiya. 1t is therefore likely that the Artuqids, who
lived under the patronage of the Ayytibids from 1183 to 1260, adopted the zawiya culture
from the Ayyiibids during this period.

The date of construction of the second structure we examined is missing, but the name
of the Sultan is included. Indeed, the three-line inscription on the entrance gate to the
mausoleum Sayh Dawud states that the zawiya was restored in the name of Al-Mansir
Nagm ad-Din Gazi 11, who ruled between 693-712H/1294-1312. From the inscriptions
found on the buildings, it became clear that they were originally zawiyas. This provided
important information about the true identity of the buildings.

The zawiyas built during the Artuqid period have remained in the background compared
to religious buildings such as mosques and madrasaa, and are also quite simple in terms
of stone decoration. Only four zawiyas have been identified from the surviving inscriptions
and historical texts of the period. Two of these zawiyas have inscriptions, while the other

4 Birgiil Agikyildiz, ‘Mardin Emineddin (Eminiiddin) Kiilliyesi: Hami ve Mimari’, p. 29.
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two do not. The zawiyas without inscriptions are located within the urban conservation
area of Mardin, while the other two zawiyas with inscriptions are located in villages
belonging to districts outside the city. The Artuqids are known for building many mosques,
madrasa-s, mausoleums, baths, bridge and kosk in and around Mardin. As a result of
the structures we have examined, four zawiyas have been identified, including the two
we have studied: SittT Legliye and Sayh Dawud. These two Artuqid zawiyas represent
early examples of zawiyas in the region. Finally, the construction of the first surviving
zawiya in Mardin began in the mid-13t century during the Artuqid period and continued
as a religious building under the rule of the Mardin Aq Qoyunlus (1409 and 1432), who
ruled the region. It is likely that future academic studies will may uncover more zawiya
structures from the Artuqid period and identify new examples, further expanding our
understanding of zawiya culture in the region.
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Figures

Figure 1 — Site plan of the mausoleum SittT Legliye (R. Dogru, ‘Geleneksel Yikama Kiiltiiriiniin’)

-E.KOC.2002)
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Cizim : 6- Siti Legliye Tiirbesi Plans

Figure 2 — Plan of the mausoleum of Sitti Legliye (I. Yildiz, ‘Savur’daki Tarihi Eserler’)
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Figure 4 — Western fagade Figure 5 — Entrance gate (view from the north)
(photo by N. Kaya, 2023) (photo by N. Kaya, 2023)

Figure 6 — Tubula ansata ornament above Figure 7 — Central pointed arch
the entrance (photo by N. Kaya 2023) (photo by N. Kaya, 2023)
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Figure 8 — Interior of the prayer hall Figure 9 — Mihrab of the prayer hall
(photo by N. Kaya, 2023) (photo by N. Kaya, 2023)

Figure 10 — Small mihrab Figure 11 — Sitti Legliye’s wooden cenotaph
(photo by N. Kaya 2023) (photo by N. Kaya, 2023)

Figure 12 — Four graves side by side Figure 13 — Two graves of unknown
(photo by N. Kaya, 2023) (photo by N. Kaya, 2023)
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Figure 16 — General plan of the building of Sayh Dawud (R. Dogru, 2024)



www.czasopisma.pan.pl ?QNj www.journals.pan.pl
POLSKA AKADEMIA NAUK

THE CULTURE OF Z4WIY4A DURING THE ARTUQID PERIOD IN MARDIN... 119

Figure 17 — View of the zawiya from the east Figure 18 — South facade
(photo by N. Kaya, 2021) (photo by N. Kaya, 2021)
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Figure 19 — North exterior of the building Figure 20 — Eastern exterior of the mausoleum
(photo by N. Kaya, 2021) and its gate (photo by N. Kaya, 2021)

Figure 21 — South fagade of the ablution room Figure 22 — Inside the ablution room
(photo by N. Kaya, 2021) (photo by N. Kaya, 2021)
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Figure 23 — The gate of the zawiya Figure 24 — Interior view of the mausoleum
(from the north east) (photo by N. Kaya, 2021) (photo by N. Kaya, 2021)

Figure 25 — Sayh Dawud’s wooden cenotaph Figure 26 — People praying in front
(photo by N. Kaya, 2021) of Sayh’s tomb (photo by N. Kaya, 2021)

Figure 27 — Inside the mausoleum Figure 28 — Inside the mausoleum (southwest)
and some graves (photo by N. Kaya, 2021) (photo by N. Kaya, 2021)
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Figure 29 — Same graves next to the gate Figure 30 — Inter-aisle arch and inter-arch
of the mausoleum (photo by N. Kaya, 2021) tiling (photo by N. Kaya, 2021)

Figure 31 — Mihrab of the mausoleum Figure 32 — Mihrab of the mosque
(photo by N. Kaya, 2021) (photo by N. Kaya, 2021)

Figure 33 — View of the mosque aisles Figure 34 — Inside of mosque
and arches (photo by N. Kaya, 2021) (photo by N. Kaya, 2021)
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Figure 35 —The third aisle of the mosque Figure 36 — Minaret
(photo by N. Kaya, 2021) (photo by N. Kaya, 2021)
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Figure 37 — Mugarnas decoration Figure 38 — Graves outside the building
on the entrance gate (photo by N. Kaya, 2021) (photo by N. Kaya, 2021)





